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You can follow debates and exchange on further experiences with the tools 
applied in different contexts on the blog: www.space-for-encounters.net

‘Space for Encounters – Meetings, Happenings and Inputs in Art Mediation’ 
at the Kochi-Muziris Biennale was organised by the University of Applied 
Sciences and Arts in Lucerne at the invitation of swissnex India and Pro 
Helvetia – Swiss Arts Council, in collaboration with the Foundation of 
Contemporary Art of India (FICA) and the Kochi  
Biennale Foundation.

Space for Encounters: Art Mediation for Opening Access

Art Mediation is a growing field of activity in a flourishing contemporary art 
world. The reason for these intensified engagements is not just the increase 
in the number of exhibitions and events, like biennales or festivals, spreading 
all over the world in recent years. More than that, it is the desire to make the 
art world a less elitist and more broadly accessible place that motivates art 
mediation. 

Especially along with biennales, there have been manifold initiatives that aim 
to include groups that are not very familiar with contemporary art. Therefore, 
some of the formats introduced for this purpose try to break the traditional 
idea of art mediation where an expert educates a novice on the arts. Instead, 
they offer various approaches towards the arts that interact at different 
levels: for example, a layman guides visitors through an exhibition not only 
using their own words to explain artwork, but also insisting on a narration 
designed with a non-expert’s perspective; or using performative elements 
like a blindfolded tour; or equipping visitors with a blank map where they 
sketch their reactions to what they see.

The workshop ‘Space for Encounters - Meetings, Happenings and Inputs 
in Art Mediation’, an outreach event of the Kochi-Muziris Biennale, aimed 
at developing and testing a whole range of models that invited visitors 
to trust their own perceptions when engaging with artworks. From the 
very beginning, we pursued the idea of collecting the developed models 
of interaction, called tools, in a so called toolkit. This was done in order to 
make them accessible to all the participants of the workshop back home 
in their institutions or organisations. Also, this toolkit could be handed 
over to all those interested in engaging with art mediation in their specific 
contexts. Being conceptualised as an open access format, this toolkit 
should not only inspire you on what art mediation could look like, it’s also 
an invitation to further develop your own tools.  

INTRO

Introduction



Guidelines for MediatorsHow to use this toolkit

AIM
The primary objective of all the tools is to engage the exhibition visitors 
closely with the artworks, enhancing their perception and ways of 
response to art in a non-authoritative manner.

PARTICIPANTS
Most of the tools are devised for all types of visitors: from different 
genders, age groups, or socio-economic backgrounds, unless specified. 

INSTRUCTIONS
An orientation session is of utmost importance to establish a friendly 
atmosphere and to inform the participants about the steps of the  
game/activity. 

The role of the mediator is crucial to create an appropriate, open minded, 
humble conversation, and to manage the execution within the suggested 
duration of the activity as per the situation.  

DURATION
Each tool demands a different duration for its implementation. However, 
the mediators engaging with the visitors/participants must wisely 
manage the activities in order to retain the interest of the participants and 
complete the exercise. 

Most of the exercises have flexible durations and the execution should be 
modified as per the convenience of the situation, availability of participants, 
and the time they are willing to spend at the  
exhibition space(s).

FURTHER SPECIFICATIONS
Some tools have certain specifications to be followed for better outcomes.

GUIDE

This toolkit is created as an open source document for art mediators to 
practice the mediation tools that were built during the Encounters workshop 
in Kochi, India as part of the Kochi-Muziris Biennale 2016. The mediators 
are then encouraged to create their own new tools using this experience. 
Each instruction sheet and available sample tools can be detached from the 
toolkit folder and used by different members of a team. The users are also 
free to make copies of the sample tools to implement on a larger group.
 
The folder structure of this toolkit ensures that it can grow as more tools 
can be added to the toolkit as the mediator tries new methods to work 
with their audience, and can be passed on to the larger community of art 
mediation practitioners.



work of art that, according to them, could relate to the sentence picked. 
The visitor would then place the sheet of paper in front of the selected 
artwork.

5. Each visitor or group, after placing their sheets of paper, meet again at the 
starting point to reunite with the larger group.  

6. After regrouping, the participants go back together to the artworks, at 
each spot where they had placed the sheets of paper. 

7. At each spot, the group discusses possible reasons of the choice of the 
artwork with respect to the sentence or phrase placed. Then, the group 
that had placed the paper explains their reasons for the same. The group 
continues the same process for rest of the artworks chosen  
by the members. 

DURATION
Flexible; maximum 60 minutes

FURTHER SPECIFICATIONS
Choose books for different age groups with different interests and  
relevant languages. For example, children’s books, haikus, poems, 

philosophy, literature, architecture, music, art, or design.

AIM
“Blow a Book” enables the viewer to approach the artwork through a 
clipping of a book so as to increase room for personal interpretation.  

It helps in creating meanings through a secondary medium and 
internal dialogue.

PARTICIPANTS
6 to 12 people in a group

 (a medium sized group would respond effectively)

MATERIAL REQUIRED 
• Different types of books

• Blank sheets of paper and pens to note down the phrases or  
sentences from the book (or you can use chalkboards)

INSTRUCTIONS
Preparation: The mediators select 6 books relating to the topic of 

the exhibition. Blowing a book is a gesture to begin the exercise. The 
mediators should test the chosen books to see if they work well in the 

given scenario.

1. Orientation: The participants take a silent walk through the exhibition, 
without any stops, only to familiarise themselves with the space, and then 
return to the starting point.

2. The game starts by each visitor choosing a book, working individually or in 
groups of maximum size of three. 

3. The mediator turns the pages at will by gesture of blowing into the book. 
The visitor who has chosen the book would say, ‘Stop’. Then the visitor 
would choose a number from 1 to 10. The mediator now applies this 
number to the lines of the page to pick a sentence or phrase. 

4. The visitor writes the sentence down on a piece of paper and would spend 
some time (about 10 to 20 minutes) to explore the exhibition and find a 

1. Blow a Book
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7. The participants then choose another artwork and switch roles of the 
player and responder, allowing another member to play  
the “Chatterbox”.

8. The game could continue with several artworks based on the interest of 
the participants, to be judged by the mediator.

DURATION
Suggested time per artwork is 10 minutes. The total duration can be 

flexible based on the engagement of the participants.

FURTHER SPECIFICATION
The tool could also be used by an art mediator for volunteers  

at the exhibition.

The “Chatterbox” tool can be enhanced, or a completely different version 
created, by modifying the icons or/and the questions from the 

illustrated sample. 

AIM
“Chatterbox” is a playful mediation tool for starting a conversation. 

The tool encourages an interactive, inquisitive and intimate approach 
to contemporary art that engages visitors to move past common 

apprehensions and break conventional barriers they encounter at an  
art exhibition. 

PARTICIPANTS 
Small group(s) consisting of 2 to 3 people

   
MATERIAL REQUIRED

The “Chatterbox” Tool (use the attached sample)

INSTRUCTIONS
1. Each group of participants chooses any one artwork from the exhibition 

and stands in front of it. 

2. One person in the group takes the role of a player, who flips the 
“Chatterbox” until one of the responders says, “Stop”.

3. The player asks the responder to pick one of the four icons visible after the 
last flip.

4. Based on the icon chosen by the responder, the player unfolds the chosen 
section and asks the first question under the icon.

5. The responder then answers the question with respect to that artwork, 
further exploring by sharing their thoughts.

6. Then the player asks the second question to the responder under the icon 
chosen in Step 4, and the group further discusses the work with respect to 
that question.

TOOL 2

2. Chatterbox
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1. What would you 
change in the 

artwork?

2. What you would 
keep the same?

1. How does the 
material speak 

to you?

2. How does the 
material relate to 

the artwork?

1. What does the 
artwork remind 

you of?
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this artwork 

different from 
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: Folding Instructions

1. What does the 
artwork make you 

feel?

2. What element in 
the artwork makes 

you feel so?

2. Chatterbox



(Blind Man’s Buff) 
Developed by Joël Henry (LATOUREX - Laboratory for 
Experimental Tourism) for La Kunsthalle, Mulhouse

AIM
“Colin Maillard” aims to develop imagination, observation, and 

conversation between artworks and visitors. The tool enables a dialogue 
between individuals, fosters the understanding of different modes of 

interpretation and verbalisation of perceived visual experiences.

PARTICIPANTS 
The tool is meant for a pair of individuals where one of them is  

blindfolded and the other acts as guide. Any number of pairs could 
participate based on the display area and type. 

MATERIAL REQUIRED
Eye masks or blindfolds

3. Colin Maillard INSTRUCTIONS  
1. The mediators gather the participants at a spot and orient them about 

the process.
2. The mediators help the participants make pairs and blindfold one of the 

participants in each pair. 
3. The second participant guides the blindfolded participant through the 

exhibition (or a selected area of a large exhibition) by verbally describing 
the details of the artworks.

4. After an elaborate visit of the guided tour, the participants regroup at a pre 
decided place.

5. The blindfolded participant will attempt to visualise and make a sketch of 
the work(s) as described/experienced.

6. The other participant will try to find out which work(s) has/have  
been drawn.

7. The group discusses the experience.  

DURATION
60 to 90 minutes. This is to be planned by the mediator based on the 

nature of the exhibition.

FURTHER SPECIFICATIONS
If time and interest of the participants permits, the roles of the pairs  

could be switched and exercised in a different display area  
than the earlier display.

TOOL 3



4. Shutter!

AIM
“Shutter” is an adaptation of “Colin Maillard” where the blindfolded 
participant’s imagination is challenged. The tool induces an intense 
personal approach to the artworks through two stages that enhance 
concentration and discovery. Skills of observation are improved by 

shuttering the vision of the participant leading to a layered perception.

PARTICIPANTS 
2-3 participants per group

MATERIAL REQUIRED
Eye masks or blindfolds

TOOL 4

INSTRUCTIONS
1. The mediators divide the participants in pairs, where one person is  

blindfolded while the other is a guide, narrating and explaining the 
artworks and display.

2. The shutter moment is a moment where the blindfolded participant asks 
to take a glimpse at the work of art, which is sanctioned by the guide by 
opening the mask for a quick short span of time. The mediator should 
demonstrate the exercise with one participant to show how these shutter-
moments work best.

3. If the blindfolded person is interested in one specific artwork while being 
guided through the exhibition, he/she stops, and says “Shutter!”. The 
guide now will open the mask for a very short amount of time so that the 
blindfolded person can have a glimpse of the artwork.

4. This procedure can be repeated until the blindfolded person gets a sense 
of the whole work.

5. Between the shutter-moments the guide discusses with the blindfolded 
participant about the sight.

6. The participants regroup after about 40 minutes and share each  
other’s experiences.

DURATION
60 to 90 minutes



Originally developed by
Lena Eriksson 

for La Kunsthalle, Mulhouse

AIM
“Correspondence” invites the participant to discover the exhibition in one’s 

own rhythm through drawing as a tool. It aims to carry out one’s own 
reading of the works while sketching impressions and/or commentaries 

without the pressure of imitating the work.

PARTICIPANTS
The group could be of any size based on the display area,  

since there is no guide required during the process.

MATERIAL REQUIRED
• Types of pens (coloured, tip etc)

• A small sketchpad or an A3 sheet that could be folded into a small 
pocket size bundle, like a map (or use attached sample). 

5. Correspondence INSTRUCTIONS
1. The mediators orient the participants about the aim and objective of the 

tool and its exercise.

2. All the participants would explore the display as per their will by drawing, 
folding and unfolding (like a traveler with a map) for about  
an hour.

3. While exploring, the participants make sketches of selected works  
(1 sketch/sheet).

4. After all regroup, the participants unfold the sketchbook to discover the 
poster of the vision of the exhibition.

5. The mediator then conducts a group discussion where the participants 
discover the note/sketchbooks of the others.

6. The participants then discuss the works based on the individual’s maps 
with a mediator.

DURATION
60 to 90 minutes

SKETCHPAD: Folding instructions
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6. Feel-Fill Walk

AIM
“Feel-Fill” is aimed at using the (mass produced) exhibition map to enable 
the visitor to feel, think, and contemplate individually, and connect with 

the artworks in a way that is distinct to the usual interpretation available 
through provided texts.

PARTICIPANTS
Group of 8 to 10 people

Applicable for a mixed group of people,  
from different age groups and professions.

MATERIAL REQUIRED
Exhibition map, sketch pens or coloured pencils

INSTRUCTIONS
1. The circle time (ice breaker): Mediators hand out the material to the 

visitors and point the location being visited and the group sets out for a 
silent walk. (Avoiding mutual discussion during the walk)

2. The participants see (listen/ touch/ smell if required) a work of art carefully, 
remaining silent. They also read the accompanying text,  
if provided and if they feel like.

3. The participants consciously note the feelings/emotions/thoughts that 
come to their mind.

4. Which colour will best represent the experience? The participant fill that 
colour (or write) in that particular space on the map.

5. The participants regroup after the silent walk. They spread their maps on 
the floor/table.

6. Each participant tries to recall the works, the space and the thoughts that 
come to their mind.

7. Visitors may take their maps with them as a reminiscence of their 
experience. This will help them further reflect or share their experience 
with their family/friends.

DURATION
Flexible, suggested time: 40 - 45 minutes

FURTHER SPECIFICATIONS
The tool is ideal for an average sized venue. 

A larger group of about 20 people could be divided into two  
and the maps (resources) shared with pairs.

TOOL 6



7. I Curate

AIM
“I Curate” attempts to allow the viewers to redefine the meaning of 
a section of the exhibition or a set of works according to their own 

understanding and engagement with the artworks, by curating their  
own show via putting together images of the presented artworks.

PARTICIPANTS
8 to 10 people from any age group

MATERIAL REQUIRED
• Photographs of the works on display

• Puzzle frames to place the photographs  
(use attached sample and make similar copies of it)

INSTRUCTIONS
1.  Preparation: The mediators choose a specific section of the exhibition 

and take installation photographs of the selected exhibits. They print 
the images (5 copies each for a group of maximum 10 people) and place 
photographs in a puzzle frame (as shown in the illustration), displayed 
in a central space with ample working area for audience.

2. The tool is stationed somewhere in the exhibition area all day. Viewers, 
who have either seen the exhibits already or would like to view the 
mapped area, are invited to participate.

3. The mediators make pairs of participants and hand them the printouts 
of the selected works on display from the exhibition. They are given 45 
minutes to create an alternate curation of the selected exhibits depending 
on their personal engagement with the works.

4. Eventually, the pair has to connect the puzzle to create a two dimensional 
representation of their curation on the working area  
and give it a title.

5. 15 minutes are given for discussion after this process for interaction with 
other groups and/or the mediators.

DURATION
60 to 75 minutes

FURTHER SPECIFICATIONS
•  Very young children can engage purely with the visuals on the 

photographs, without looking at the actual artworks.
•  This tool can be extended to the all exhibits of an exhibition or be focused 

on a singular work deconstructed entirely by mediator. This choice lies 
with the mediators.

•  “I Curate” does not necessarily require mediators to draw in people from 
guided tours but has a presence on its own to attract crowds.

•  By giving representative images of exhibitions, the tool can serve as a 
participatory information booth and fulfil the desire of people to see the 
all the exhibits, which they’re not able to do because of shortage  
of time.

TOOL 7



7. I Curate



8. No Right and Wrong

AIM
“No Right and Wrong” aims at letting the audience interrogate and 
develop their responses to an artwork without the notion of right or 
wrong. A set of questions are asked to trigger a subjective view of the 

artwork. The visitor becomes the mediator of their chosen artwork  
and can practice their self-expression.

PARTICIPANTS
6-12 participants

MATERIAL REQUIRED
Printed or Handwritten questions

INSTRUCTIONS
1. Preparation: The mediators write down 6 to 12 questions on plain A4 

sheets of paper.

2. Orientation: The mediator starts by introducing themselves, and engages 
the participants in a conversation about their interest in art,  
in order to create a group feeling and a friendly atmosphere.

3. The participants take a silent walk through the exhibition without any 
stops, only to familiarise with the space, and return to the  
starting point.

4. The mediators provide the participants with the sheets with the questions, 
one per person or one per pair.

5. The mediators then introduce the visitors to the actual exercise, where 
each person or group have to place their question in front of an artwork, 
typically in the next 15 minutes.

6. The participants regroup, and discuss the responses in front of the 
artworks where each participant has placed the question sheet.  
At first, the mediators ask the rest of the participants to comment over the 
choice, and then ask the participant to elaborate about the choice  
they made.

7. This interaction follows through for each question placed in front of the 
artworks by the participants. 

DURATION
60 to 90 minutes

Tested and quality proofed questions:
• What did this artwork make you feel/think about?
• What moves the most in this artwork?
• Can you learn something about your life through this artwork?
• Which artwork did you not like?
• Which artwork would you like to take home with you?
•  If artworks were windows to another world, what world would you connect 

it to?

TOOL 8



9. Pointer

TOOL 9

AIM
“Pointer” helps the participant see the details in a work of art and make 
their own connections. It enables the visitor to slow down perception by 

concentrating on details within the chosen artworks.

PARTICIPANTS
8 to 12 people divided into groups of three.

They can be from diverse age groups and professions

MATERIAL REQUIRED
• Worksheet (use attached sample)

• Colour pens/pencils 
 

INSTRUCTIONS 
The mediators select certain objects in each artwork, or a part of the 

artwork, from the exhibition. Then, they take a picture of those objects 
and paste their image on the “Pointer” worksheet in the marked boxes. 
The image should not cover the whole box, so as to leave enough space  

for the audience to write their responses.

1. The circle time (when done in a group): The mediators start with a brief 
round of introductions for the participants.

2. The mediators then explain the worksheet activity and provide the 
participants with some stationary like pen/pencil and colours.

3. The group is divided into smaller groups of three, where each group gets a 
copy of the “Pointer” Worksheet.

4. The participant is then asked to look for the artwork corresponding to the 
object or detail given in each box of the “Pointer” worksheet.

5. The participant may draw/write something from/about the work on the 
sheet if they feel like.

6. At the back of the worksheet there are some questions to which the 
participant can respond. For example, “If you had to give a title or name 
to this work, what would that be?”, or “What do you feel when you see this 
work?”

7. At the end of about 30 minutes, the participants regroup and take 
another walk through the gallery together and have conversations about 
the works, answering questions like: what was it that the participant 
perceived, or how difficult/easy it was to locate a work.

DURATION
40 to 45 minutes

Given below are examples of participants’ responses to images on the 
“Pointer” Worksheet

WORKSHEET SAMPLE
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10. Talk To Me

AIM
The “Talk To Me” tool intends to make strangers that are visiting the 

exhibition exchange their thoughts on art with other visitors.

PARTICIPANTS
Applicable to visitors of all types and age groups

MATERIAL REQUIRED
• ‘Talk to me!’ stickers folded into an A6 size (see sample)

• Cello tape
• A box to collect the stickers 

 
INSTRUCTIONS

1. Distribute “Talk to me!” stickers to as many visitors at the entry and ask 
them to wear the sticker on their back/ arm.

2. Request the participants to ask at least two questions to two people who 
have the same sticker and accept two questions from people wearing the 
sticker.

3. Participants would leave their comments on the reverse side of the sticker 
and return it to the Talk to me! Box at the exit.

4. Try to get feedbacks from participants in order to learn the efficiency of the 
tool.

DURATION
The tool could operate through the open hours of the exhibition with a 

considerable number of visitors for mutual discussion.

TOOL 10
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Shining Story:
What art mediation can lead to as well



Shining Story 

Our project began with the realization that 
something had to be done.

Our particular group of young people includes artists, architects, engineers, 
actors, art historians, writers, animators, and curators who have come from 
all over India, and from several other parts of the world, to work for the 
Kochi-Muziris Biennale.

Over the course of the last two months, we have witnessed the ways in 
which we have worked towards becoming our own mediators, consciously 
or subconsciously. We write, sketch, and perform while looking after the 
space to which we have been assigned. We develop ideas and see through 
the creation of newspapers, films, artworks and installations. We create and 
perform rap songs in response to our daily experiences at the Biennale. By 
mediating personal experience through such encounters with the space, 
by thinking through the questions that come about when partaking in this 
sort of creative activity that is focused on the self, we can better facilitate 
the experience of the audience, how art is received in the public sphere.

As we began talking and sharing these experiences, we realized that our 
discussion required a more active component, an opportunity for us to 
meet, share stories, ask questions, and speak openly to our needs, truths, 
and visions. One of these visions was the formation of a collective. What 
would this space look like? Who was it for? How would it sustain itself for 
the remaining months of the Biennale?

We began by making notebooks by hand and circulating them 
throughout the Biennale venues, affording us a space in which to make, 
to write poetry, to ask questions and offer answers, to read. We held 
several meetings to workshop tools inside and outside of the exhibition 
spaces as a means of provoking discussion, breaking down the internal 
hierarchy, and shifting the singular process of explaining art to a mode 
of exchange and dialogue. We also hosted film screenings outside of the 
Biennale sites to expand the sense of community that we wished to build 
beyond our workspace.

These exchanges and the frequency at which they occur have the potential 
to create a community of individuals in constant conversation with 
themselves and with the people. SHINING is our attempt to reconcile 
internal encounters between each other, between an us and an art, with 
the external encounters that we facilitate between art and our audience, 
between art and the world at large. By addressing the internal with great 
care and intent, we shine through the external towards the world. It is 
multiple moments of multiple truth-tellings.

SHINING requires some degree of community and/or institutional support. 
The endurance of the tool for the duration of the Biennale requires a space 
for working and meeting, time for this sort of development, and a level of 
financing for necessary materials. Equally important is the designation of 
individuals responsible for managing our finances, regularly documenting 
our activities, and coordinating and planning the content of our weekly 
meetings.

Most importantly, SHINING requires you (yes, you, reader/educator/fellow 
human) to listen to us. SHINING asks for you to take a look at what we are 
doing, to care about us and our work but also, at times, leave us in peace 
and with our visions until we ask for your help, for you to dwell with us in 
the immense possibility we have outlined above. And we will! 

We suggest the creation and cultivation of this given situation from the 
Kochi-Muziris Biennale to other institutions.  
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The Dhaka Art Summit 2018 launches the first 

edition of its art mediation programme, with 

the generous support of Pro-Helvetia - Swiss 

Arts Council - New Delhi and the Hochschule 

Luzern, and the collaboration of the Kochi-

Muziris Biennale and the Foundation for Indian 

Contemporary Art. Cognizant that the space 

of contemporary art is, for many members of 

our extremely diverse audience, often quite 

daunting- we set out to create strategies that 

might be able to open up our programme to 

different worldviews. We hope to strengthen 

our commitment to curatorial labour as a 

practice of hospitality, which can accommodate 

many forms of thinking and provide spaces for 

them to flourish. The idea of mediation marks 

a shift in pedagogical strategy, moving away 

from top-down, uni-directional model of art 

education, and towards creating spaces where 

different audiences are encouraged to engage 

with artworks on their own terms. 

A key part of creating accessibility has been an 

emphasis on the vernacular. This edition of DAS 

XvKv AvU© mvwgU 2018 ‡cÖv ‡nj‡fwmqv wbD w`jøx 
I jymvb© BDwbfvwm©wUi ‡hŠ_ mg_©‡b Ges ‡KvPx- 
gywRwim we‡qbv‡j, myBm& ‡b· I dvD‡Ûkb di 
BwÛqvb AvU© Gi ‡mŠR‡b¨ AvU© ‡gwW‡qkb ‡cÖvMÖvg 
evsjv‡`‡k cÖ_g e„nr cwim‡i D‡Øvab Ki‡Q| 

Dcgnv‡`‡k mgKvjxb wkí GL‡bv mvaviY gvby‡li 
Kv‡Q ‡evaMg¨ n‡q D‡Vwb| ZvB e‡j ‡h wkí 
m¤ú‡K© Zv‡`i AvMÖn ‡bB ej‡j fyj n‡e| MZ 
XvKv AvU© mvwgU 2016‡Z gvÎ 4 w`‡b 1,53,000 
gvby‡li c`PvibvB  cÖgvY K‡i ‡h evsjv‡`‡ki 
mvaviY gvbylRb fxlY wkívbyivMx| ZvB mgKvjxb 
wkí‡K ‡h ‡Kvb ‡kÖYx, eqm I ‡ckvi gvby‡li Rb¨ 
mnR‡eva¨ Kivi Rb¨ XvKv AvU© mvwgU G eQi, `yB 
fvlv‡KB mgvbfv‡e cÖvavb¨ w`‡q mKj cÖKvwkZ 
‡jLv evsjv I Bs‡iRx‡Z Qvcv‡bvi D‡`¨vM wb‡q‡Q| 
A‡bK Av‡jvPbv mfvI Gevi evsjvq AbywôZ n‡”Q 
‡hLv‡b evsjv‡`kx wkíxiv mgq cÖvmw½K wewfbœ 
welq wb‡q K‡_vcK_b `k©‡Ki mvg‡b Zy‡j ai‡eb| 
‡mB mv‡_ GB eB Gi gv‡SB `k©K‡`i Rb¨ ‡hvM 
Kiv n‡q‡Q AvU© ‡gwW‡qkb Uyj| XvKv AvU© mvwg‡Ui 
wewfbœ cÖ`k©bx Ny‡i ‡`Lvi mgq GB Uyj¸‡jv e¨envi 
Ki‡Z cvi‡eb| 

AL-AKHIR SARKER, DINAR SULTANA (PUTUL), ESHAN KUMER MAITRA, 
FAHEMA AHMED MOON, FARHANA TASNUVA, FARZANA AHMED URMI, 

KABIR AHMED MASUM CHISTY, MD. BAZLUR RASHID (SHAWON), 
MD. RAMEEZ AFROZ SHAHI, MONON MUNTAKA (SHOVA), MOON RAHMAN, 

MORMEE MAHTAB, MRITTIKA KAMAL, MUSHARRAT REJUANA, NAHIAN HASIN NUR, 
OMIYA HASSAN, SADIA AFRIN (SHANTA), SAMEERA AFREEN, SAYED MOHAMMAD 

MAHBUBUL ISLAM, SHRABONTI SUCHANDRIMA, TAIARA FARHANA TAREQUE, 
TARANA HALIM, TAZEEN AHMED, ZANNATUN NAHAR NIJHUM

DAS 2018 ART MEDIATION 

IMAGE LEFT:  Art Mediator with local school children and teachers in front of Trevor Yeung’s Acanthus Medallion (2018). Courtesy of 

the artist. Photo: Noor Photoface.
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aims at becoming completely bilingual, where 

all printed material is presented in both Bangla 

and English, to foster ease of access to our 

Bangladeshi audience. A series of talks in Bangla 

between local artists will also be held to create 

dialogue around artistic practice in the country 

and the region that will serve to provide context 

to those not familiar with the development of 

artistic conversations  in Bangladesh. 

The mediation programme also provides tools, 

found in this Exhibition Guide, which viewers 

can use to navigate the many presentations 

that together form DAS. As you use this 

Guide, you will find ‘Mediation Pages’ that 

suggest particular tools for use within the 

various exhibitions. These tools have been 

developed over the course of workshops 

at the Kochi-Muziris Biennale (Cochin), the 

Hochschule Luzern (Lucerne) and in Dhaka, 

through dialogues between the curatorial staff 

of DAS, Dr. Rachel Mader and Lena Eriksson 

of the Hochschule Luzern, and our team of Art 

Mediators. These tools include:

1. Fill Feel Walk (pg. 140-141)

2. Talk to Me (pg. 206-207)

3. Chatterbox (pg. 347)

4. Feedback (pg. 245, 315, 397, 419)

5. Keywords  (pgs. 154, 215, 253, 274, 392, 407)

You can find our team of dedicated Art 

Mediators throughout the exhibition space 

of the Shilpakala Academy, and they can be 

identified by their  ASK ME ABOUT 
ART tee-shirts. Our mediation team has been 

trained through intensive workshops generously 

supported by Pro-Helvetia - Swiss Arts Council 

jymvb© BDwbfvwm©wU, 2016 Gi ‡KvPx-gywRwim 
we‡qbv‡j ‡Z evsjv‡`k I fvi‡Zi wKQy Avgwš¿Z 
AvU© ‡gwW‡qUi‡`i wb‡q MwVZ Kg©kvjv Ges XvKvq 
GB Uyj¸‡jv‡K wewfbœ ch©v‡q mg„× Kiv n‡q‡Q| 
jymvb© BDwbfvwm©wU ‡_‡K AvMZ Wt ‡i¨‡Lj gv‡`i, 
‡jbv Gwi·b I XvKv AvU© mvwg‡Ui wKD‡i‡Uvwiqvj 
Ux‡gi ZË¡veav‡b Ges Avgv‡`i AvU© ‡gwW‡qUi 
Ux‡gi mn‡hvwMZvq GB eB‡q evQvBK…Z wKQy Uyj 
e¨eüZ n‡q‡Q| 

GQvovI ÔAvgv‡K wkíKg© m¤ú‡K© cÖkœ KiybÕ 
wU- kvU© cwiwnZ Avgv‡`i 25 Rb cÖwk¶YcÖvß AvU© 
‡gwW‡qUi wewfbœ cÖ`k©bx‡Z Dcw¯’Z _vK‡e `k©K‡`i 
mv‡_ wkí wb‡q K_v ej‡Z| Avcbv‡`i ‡Kvb cÖ‡kœi 
DËi w`‡Z Zviv me©`v cÖ¯‘Z| cÖwZw`b wba©vwiZ 
mg‡q (Bbd‡g©kb ‡W¯‹ ‡_‡K mgqm~Px msMÖn Kiyb) 
AvMÖnx `k©K‡`i Rb¨ Ges cÖwZw`b mKv‡j Avgwš¿Z 
¯‹yj MÖæc‡`i Rb¨ MvB‡WW Uz¨‡ii Av‡qvRb _vK‡Q| 
GB AvU© ‡gwW‡qkb ‡cÖvMÖvg mv‡cvU© K‡i‡Qb ‡cÖv 
‡nj‡fwmqv wbD w`jøx Ges jymvb© BDwbfvwm©wU| 

Avgiv Avkv KiwQ GB ‡cÖvMÖv‡gi gva¨‡g XvKv AvU© 
mvwg‡U Avcbv‡`i AwfÁZv Av‡iv A_©eûj n‡q 
DVyK|
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and the Hochschule Luzern, and are always 

eager to engage in conversations around the art 

works. Please feel free to engage them, and ask 

them your most perplexing or strange questions! 

The Mediators will be running tours every day 

(please check with the information desk to know 

more info) for general audiences and on the 

weekdays for school groups, so please book in 

advance if you would like to join.

We hope this programme will serve to make 

your experience of the Dhaka Art Summit 2018 

more enriching. 

Art Mediator with school children in front of Zarina Hashmi’s The Ten Thousand Things III (2016). Courtesy of the artist and Luhring 

Augustine, New York. Photo: Noor Photoface.



20



21

BEARING 
POINTS

w`K wb‡`©kK
DIANA CAMPBELL 

BETANCOURT
WITH ABHIJAN GUPTA AND 

RUXMINI RECKVANA Q CHOUDHURY

XvKv AvU© mvwgU 2018 Gi GwU bZzb Ask nj Òw`K wb‡`©kKÓ, hvi bvg K¤úv‡mi w`K wb‡`©kK wPý †_‡K †bqv n‡q‡Q| GB  5wU w`K wb‡`©kK wWGGm 
Gi wewfbœ wPšÍvavivi c_ cwiPvj‡bi m~Px ‡`q - hv cÖ`k©bx , Av‡jvPbv, cvid‡g©‡Ýi gva¨‡g cÖKvk cvq|  

Bearing Points is a new section of Dhaka Art Summit that derives its name from the term for points on a compass. 
The five Bearing Points are independent but interconnected exhibitions that weave together and assist visitors 
in navigating their way through the many ideas and themes present across the DAS programme - from the 
exhibitions, to the talks and everything in-between.

IMAGE LEFT: Joydeb Roaja: Searching My Roots-7 (2017). Photograph of performance. Courtesy of the artist.
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*The Otolith Group in Education Pavilion, floor 1, February 2, 11am
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MEDIATION TOOL

FEEL FILL WALK

Use the map of the exhibition (found at the beginning of each 
exhibition’s listing in this guide), to trace your feelings/emotions/
thoughts about the artworks you see around you.  But first…

1. Take your time to experience the artworks silently and take in 
what is around you, read the artworks captions if this helps you.  

2. Find a place to sit and think about how the exhibition/
artworks have made you feel.  

3. Sketch/write/draw your the thoughts about the exhibition.  

Want to share your thoughts or drawings with someone?  Look 
for the Art Mediators who will be wearing this:    

@dhakaartsummit 
#DAS2018 

Want to share it with everyone?  

Share it to any of the social media platforms 
below and tag us.  
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GB MvB‡Wi cÖ‡Z¨KwU  cÖ`k©bxi ‡mKk‡bi mvg‡b gvbwPÎ¸jx e¨envi K‡i Avcwb 
Av‡kcv‡ki wkíKg© A_ev GB cÖ`k©bx m¤ú‡K© Avcbvi Abyf~wZ / Av‡eM / wPšÍvaviv Lmov 
Ki‡Z cv‡ib| wKš‘ Zvi Av‡M...

bxi‡e Pvicv‡ki KvR¸‡jv ‡`L‡Z _vKyb, cÖ‡qvR‡b wkíK‡g©i wk‡ivbvg¸‡jvI c‡o 
‡djyb|

GKUv emvi RvqMv Lyu‡R wb‡q cÖ`k©bx A_ev KvR¸‡jv Avcbvi ‡fZi wK Abyf~wZ RvwM‡q‡Q 
Zv GKUy wPšÍv K‡i ‡`L‡Z cv‡ib|

Qwe Gu‡K A_ev wj‡L Avcbvi wPšÍvUv eÜx K‡i ivLyb, nq‡Zv A‡bKw`b ci eBwU NvuU‡Z 
wM‡q g‡b c‡o ‡h‡Z cv‡i GB g~û‡Z©i ¯§…wZ|

Avcbvi wj‡L ivLv fvebv¸‡jv KvD‡K ej‡Z Pvb? A_ev Av‡iv wKQy Rvb‡Z AvMÖnx? 
GKRb AvU© ‡gwW‡qUi ‡K Lyu‡R ‡ei Kiyb hv‡`i ci‡b i‡q‡Qt 

mevB ‡K Rvbv‡Z Pvb? ‡h‡Kvb ‡mvk¨vj wgwWqv‡Z ‡kqvi Kiyb, mv‡_ 
ivLyb Avgv‡`i #das2018

@dhakaartsummit 
#DAS2018 



142

GROUND FLOOR

FIRST FLOOR
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A UTOPIAN STAGE 

VALI MAHLOUJI / ARCHAEOLOGY 

OF THE FINAL DECADE

fvwj gvn&‡jŠwR / AvwK©IjwR Ad 

`¨ dvBbvj wW‡KW



206

MEDIATION TOOL

TALK TO ME

Want to interact with another visitor and find 

out what they think about the exhibitions and 

the artworks? Tear out the sign on the right of 

this text to carry with you while you visit the 

exhibitions, ensuring it is visible to other visitors, 

so they know to talk to you. If you see someone 

else carrying this sign, go talk to them.

Ask them two questions about the current 

exhibition you are contemplating and let them 

ask you their questions. If you don’t want to 

forget your questions, write them on the bottom 

of this page. 

Need help, or feeling a little nervous to start a 

conversation with a stranger, look for the Art 

Mediators who will be wearing an Art Mediator 

t-shirt.

Want to share it with everyone? Share your 

thoughts to any of the social media platforms 

below and tag us #das2018.

GB cª`k©bx A_ev ‡Kvb wkíKg© m¤ú‡K© Ab¨iv wK fve‡Q 
Rvb‡Z Pvb, A_ev Av‡jvPbv Ki‡Z AvMªnx? Wvb cv‡ki 
mvBbwU wQu‡o wb‡q mevB ‡`L‡Z cvq ‡mfv‡e nv‡Z wb‡q 
Nyi‡Z _vKzb, ‡hb Ab¨iv Rv‡b Avcwb K_v ej‡Z AvMªnx| 
Ab¨ Kv‡iv nv‡Z GB mvBbwU ‡`L‡jI K_v ej‡Z GwM‡q 
‡h‡Z cv‡ib|

GB gyû‡Z© ‡h KvRwU Avcbv‡K fvwe‡q Zyj‡Q, Zv wb‡q cªkœ 
K‡i ‡dj‡Z cv‡ib Ges Zv‡KI cªkœ Kivi my‡hvM w`b| 
Avcbvi cªkœ ev DËi¸‡jv g‡b ivL‡Z PvB‡j GB KvM‡R 
wj‡L ivL‡Z cv‡ib|

‡Kvb mvnvh¨ cª‡qvRb n‡j A_ev AcwiwPZ Kvi mv‡_ K_v 
ej‡Z A¯^w¯’ ‡eva Ki‡j, GKRb AvU© ‡gwW‡qUi ‡K Lyu‡R 
‡ei Kiyb hv‡`i ci‡b i‡q‡Qt  

@dhakaartsummit 
#DAS2018
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TALK
TO ME

TALK
TO ME
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ONE HUNDRED THOUSAND 
SMALL TALES

GK kZ mnmª ‡QvU Mí

SHARMINI PEREIRA

kwg©bx †c‡iiv

Image: Kannan Arunasalam, Paper (2011), 

film still. Courtesy of the artist.  
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MEDIATION TOOL

FEEDBACK

USE THIS PAGE TO TELL US WHAT YOU THINK, TEAR IT OUT, AND 

LEAVE IT ON THE THIRD FLOOR FEEDBACK BOARD.  

GB KvMRwU e¨envi K‡i Avgv‡`i Rvwb‡q w`b cÖ`k©bxi ‡Kvb AskwU Avcbv‡K 
bvov w`‡q‡Q| 4Zjvi wdWe¨vK ‡ev‡W© wb‡Pi AskwU wQu‡o Avcbvi Abyf~wZi K_v 
wj‡L ‡i‡L ‡h‡Z cv‡ib|

EXHIBITION/ARTWORK MADE ME THINK OF…...........................................…

KvRwU/cÖ`k©bxwU ‡`‡L Avgvi g‡b n‡q‡Q................................................…………………



246246



247

PLANETARY PLANNING

MªnRvMwZK cwiKíbv
DEVIKA SINGH

Desmond Lazaro, The Dymaxion Map. I.e. ‘Icosahedron – The Dymaxion Map, Wood (White Ash), cloth, gold gild on gesso. Courtesy 

and copyright: the artist. 

†`weKv wms 
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PLANET 
MIGRATION 

UTOPIA
ARCHITECTURE 

DRAWING 

MEDIATION TOOL

SOMETHING TO THINK ABOUT

MÖn 
¯’vbv‡šÍvi
KíivR¨
¯’vcZ¨
Wªwqs

Think about the words below as you experience Planetary 
Planning  
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A BEAST, A GOD, AND A LINE
GKwU cï, GK ‡`eZv I GKwU ‡iLv

COSMIN COSTINAS

Kw¯§b Kw÷bvm
EXHIBITION PRODUCED BY:
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MIGRATION
WEAVING 
INDIGENOUS KNOWLEDGE 
EXCLUSION
EXPLOITATION

MEDIATION TOOL

SOMETHING TO THINK ABOUT

‡`kvšÍi
eybb

Avw`evwm Ávb
ewn¯‹vi
‡kvlY

Think about the words below as you experience A beast, a god, 
and a line 
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MEDIATION TOOL

FEEDBACK

USE THIS PAGE TO TELL US WHAT YOU THINK, TEAR IT OUT, AND LEAVE 

IT ON THE THIRD FLOOR FEEDBACK BOARD.

GB KvMRwU e¨envi K‡i Avgv‡`i Rvwb‡q w`b  cÖ`k©bxi ‡Kvb AskwU Avcbv‡K 
bvov w`‡q‡Q| 4Zjvi wdWe¨vK ‡ev‡W© wb‡Pi AskwU wQu‡o Avcbvi Abyf~wZi K_v 
wj‡L ‡i‡L ‡h‡Z cv‡ib|

EXHIBITION/ARTWORK MADE ME THINK OF…...........................................…

KvRwU/cÖ`k©bxwU ‡`‡L Avgvi g‡b n‡q‡Q................................................…………………
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SAMDANI ART AWARD

mvg`vwb AvU© A¨vIqvW©
SIMON CASTETS

mvBgb K¨v‡÷U&m
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MEDIATION TOOL

FEEDBACK

USE THIS PAGE TO TELL US WHAT YOU THINK, TEAR IT OUT, AND 

LEAVE IT ON THE THIRD FLOOR FEEDBACK BOARD.  

GB KvMRwU e¨envi K‡i Avgv‡`i Rvwb‡q w`b cÖ`k©bxi ‡Kvb AskwU Avcbv‡K 
bvov w`‡q‡Q| 4Zjvi wdWe¨vK ‡ev‡W© wb‡Pi AskwU wQu‡o Avcbvi Abyf~wZi K_v 
wj‡L ‡i‡L ‡h‡Z cv‡ib|

EXHIBITION/ARTWORK MADE ME THINK OF…...........................................…

KvRwU/cÖ`k©bxwU ‡`‡L Avgvi g‡b n‡q‡Q................................................…………………
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MEDIATION TOOL

CHATTERBOX

Chatterbox is a playful mediation 
tool for starting a conversation. 

If you are in a small group (2-3 
people), tear out the chatterbox 
template to the left of this page and 
follow the instructions to make your 
own mediation tool. 

The idea of this tool is to engage 
a group of people with an artwork 
through new perspectives.  

@dhakaartsummit 
#DAS2018 

Want to share your thoughts with someone? Look for the 
Art Mediators who will be wearing this:   

P¨vUvie· K‡_vcK_b ïiy Kivi Rb¨ GKwU gRvi 
‡gwW‡qkb Uyj| 2-5 R‡bi ‡QvU `‡j Nyi‡Qb? Z‡e 
P¨vUvie· ‡Ug‡cøUwU wQu‡o wb‡`©kvejx ‡`‡L fvuR K‡i 
‡djyb KvMRwU| Zvici ‡Kvb wkíK‡g©i mvg‡b `vuwo‡q 
‡QvU‡ejvi gZ K‡i ‡Lj‡Z _vKyb Avi G‡K Ab¨‡K c«kœ 
Ki‡Z _vKyb mvg‡bi KvRwU m¤ú‡K©|

GB UyjwU nq‡Zv Avcbv‡K bZyb `…wó‡Kvb ‡_‡K GKwU wkí 
Kg©‡K ‡`L‡Z DrmvwnZ Ki‡Z cv‡i| 

Avcbvi fvebv¸‡jv KvD‡K ej‡Z Pvb? A_ev Av‡iv wKQy Rvb‡Z AvM«nx? GKRb AvU© 
‡gwW‡qUi ‡K Lyu‡R ‡ei Kiyb hv‡`i ci‡b i‡q‡Qt  
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SAMDANI ARTIST LED
INITIATIVES FORUM

mvg`vbx AvwU©÷ †jW 
BwbwkqvwUfm& †dvivg
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LIST OF INITIATIVES

AKALIKO

ARTPRO

BACK ART

CHARUPITH

DAAGI ART GARAGE

GIDREE BAWLEE FOUNDATION OF ARTS

HILL ARTISTS’ GROUP

JOG ART SPACE

JOTHASHILPA

‘SHAKO’- WOMEN ARTIST ASSOCIATION 

OF BANGLADESH

SHONI MONGOL ADDA

URONTO ARTIST COMMUNITY
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EXPRESSION OF TIME

mg‡qi DcvL¨vb
MD. MUNIRUZZAMAN

†gvt gywbiæ¾vgvb
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cÖK…wZ
HwZn¨

weg~Z© c„w_ex

MEDIATION TOOL

SOMETHING TO THINK ABOUT

NATURE

TRADITION

WORLD OF ABSTR ACTION

Think about the words below as you experience Expression of 
Time
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MEDIATION TOOL

FEEDBACK

USE THIS PAGE TO TELL US WHAT YOU THINK, TEAR IT OUT, AND LEAVE 
IT ON THE THIRD FLOOR FEEDBACK BOARD.  

GB KvMRwU e¨envi K‡i Avgv‡`i Rvwb‡q w`b  cÖ`k©bxi ‡Kvb AskwU Avcbv‡K bvov 
w`‡q‡Q| 4Zjvi wdWe¨vK ‡ev‡W© wb‡Pi AskwU wQu‡o Avcbvi Abyf~wZi K_v wj‡L 
‡i‡L ‡h‡Z cv‡ib|

EXHIBITION/ARTWORK MADE ME THINK OF…...........................................…

KvRwU/cÖ`k©bxwU ‡`‡L Avgvi g‡b n‡q‡Q................................................…………………
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VOLCANO EXTRAVAGANZA 2018: 
TOTAL ANASTROPHES
fjKv‡bv G·Uªv‡f‡MÄv 2018:
m¤ú~Y© DjUcvjU
MILOVAN FARRONATO
WITH ARTISTIC LEADER RUNA ISLAM

wg‡jvfvb d¨v‡ivb¨v‡Uv 
Ges iæbv Bmjvg

Runa Islam, volcano theatre image 

for Volcano Extravaganza 2018 

- Total Anastrophes. Courtesy of 

Fiorucci Art Trust. 
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MEMORY

MYSTICISM

THEATRE

IMPROVISATION

¯§„wZ
AZxw›`ªqev`

gÂ 
ZvrÿwYK Dc¯’vcbv

MEDIATION TOOL

SOMETHING TO THINK ABOUT

Think about the words below as you experience the Volcano 
Extravaganza’s programme
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EDUCATION  
PAVILION
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MEDIATION TOOL

FEEDBACK

USE THIS PAGE TO TELL US WHAT YOU HAVE LEARNT WHILE VISITING 
DAS: TEAR IT OUT, AND LEAVE IT ON THE THIRD FLOOR FEEDBACK 
BOARD.  

GB KvMRwU e¨envi K‡i Avgv‡`i Rvwb‡q w`b cÖ`k©bxi ‡Kvb AskwU Avcbv‡K 
bvov w`‡q‡Q| 4Zjvi wdWe¨vK ‡ev‡W© wb‡Pi AskwU wQu‡o Avcbvi Abyf~wZi K_v 
wj‡L ‡i‡L ‡h‡Z cv‡ib|

I LEARNT ……………………………………………………………………………………………………………

KvRwU/cÖ`k©bxwU ‡`‡L Avgvi g‡b n‡q‡Q ................................................…………………
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